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ACCESSIONS AND NOTES 



THE MELVIN MEMORIAL.— On 
June 1 6, 1 909, there was dedicated 
in the Sleepy Hollow cemetery 
of Concord, Mass., a monument 
which James C. Melvin of that town had 
caused to be erected to the memory of his 
three brothers — Asa Heald, John Heald, 
and Samuel — who lost their lives in the 
Civil War as volunteers in the First Mas- 
sachusetts Regiment of Heavy Artillery. 
The monument, which is the work of 
Daniel Chester French, is in the form of 
a rectangular exedra, from the rear wall 
of which rises a slab about twenty feet 
high, on which is carved in sunken relief 
the figure of a Mourning Victory, of heroic 
size, the whole of Knoxville marble. The 
Victory is wrapped in a large American 
flag, which she lifts from her face with her 
right hand, holding a branch of laurel ex- 
tended in her left, her gaze being directed 
downward at three panels or tablets in- 
serted in the floor of the exedra, which are 
inscribed with the records of the three 
brothers. 

Mr. Melvin, appreciating the importance 
of this as an example of American sculpture, 
and knowing of Mr. French's interest in 
our Museum as one of its Trustees, offered 
to present to it a full-sized marble replica 
of the slab containing the Victory, an offer 
which was gratefully accepted by our 
Trustees. The replica has just been com- 
pleted by Mr. French, and now stands near 
the top of the main staircase, at one side 
of the entrance to the picture galleries. 
Unfortunately the donor died a short time 
before its completion, and therefore did 
not have the satisfaction of seeing it in 
position, or of sharing in the pleasure of the 
many who will welcome this addition to 
our collection of contemporary work. 

A Statuette of Baron Lyndhurst. — 
The Derby biscuit statuette recently ac- 
quired by the Museum has an added inter- 
est to Americans in that it is a striking 



portrait of Baron Lyndhurst, the son of the 
artist John Singleton Copley, and one who 
in later life occupied a place in English 
politics and society such as has never been 
held by one of American birth. 

John Singleton Copley, Jr: (1 772-1 863) 
left Boston in 1774, a child of two years, 
and though he revisited his America only 
once, yet throughout his long career, he 
always evidenced a keen interest and solici- 
tude for his native land and her people. 

After completing his education, he be- 
came Chief Justice of Chester, Member of 
Parliament, Attorney-General, Master of 
the Rolls, Chancellor of England three 
times, Chief Baron of the Exchequer; he 
remained an active member of the House of 
Lords almost to the time of his death. 
Such in brief was his career. 

No truer picture of Lyndhurst's charac- 
ter and Americanism can be found than 
that contained in the Life of Copley by 
Martha Babcock Amory: "No man could 
be more fascinating. Long will his well- 
modulated tones, his polished language, 
and his manners — so natural, and yet from 
the texture of his mind so refined — be re- 
membered by those who had the privilege 
of being admitted to his intimacy. Scrup- 
ulously careful in consulting the feelings of 
others, he was keenly alive to the slightest 
want of courtesy toward himself, and could 
retort on royalty even when aggrieved. 
On one occasion having expressed some 
opinion not quite palatable to his Majesty, 
in the midst of one of those pauses which 
for a moment hold every tongue spell- 
bound, William IV from the head of the 
table addressed him thus: 'Pray, my lord, 
when did you leave America?' 'Please 
your Majesty, 'was the response in slow and 
measured tones, ' I crossed the Atlantic in 
the last ship that sailed from Boston under 
the British flag before the Declaration of 
Independence.' No second question broke 
the ominous silence that followed." 

R. T. H. H. 
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Recent Purchases out of the Hearn 
Fund. — The painting entitled Winter by 
Ernest Lawson was bought at the exhibi- 
tion of the artist's work held in the Daniel 
Gallery in February. Ernest Lawson was 
born in 1871. The predominating influ- 
ence in his work is that of the French Im- 
pressionists, but he has adapted their style 
to the atmosphere and the subjects of the 



bright-colored buildings against a snowy 
hillside which glares in the sunlight. It 
was painted in the winter of 1914. The 
place is at Kingsbridge; the water is Tib- 
bett's Creek, which empties into what is 
now the ship canal but used to be Spuyten 
Duyvil Creek. 

The Toilers of the Sea by Albert P. Ryder 
was purchased at the sale of the Ichabod 




WINTER BY ERNEST LAWSON 



vicinity of New York in a manner that is 
distinctly his own. For the last fifteen or 
twenty years he has painted mostly in the 
fringes of the city, loving particularly its 
northern sections where the country is re- 
lentlessly invaded by the town and old 
mansions find themselves confronted by 
sudden rows of flat houses and what were 
farmlands yesterday are graded and side- 
walked and sewered to-morrow. 

Our picture is painted in the sparkling, 
opalescent colors which the artist prefers, 
and the atmosphere of the scene is the clear, 
intensifying air characteristic of our bright 
winter days. In it are a little river, an 
arched bridge, some bare poplars, and 



Williams Collection last February. It is a 
small picture painted in a medium of wax 
and shows a sail-boat on a windy sea in 
moonlight. 

Albert P. Ryder was born in 1847 an d 
studiedpaintingunder William E. Marshall. 
He has long been recognized as one of the 
most prominent figures in contemporary 
American art and perhaps the most individ- 
ual of all. His career is a lesson in indepen- 
dence. He has kept himself aloof from all 
the changing fashions which have come and 
gone, each claiming to hold in its principles 
the only true formula of living art. Undis- 
turbed by praise or blame, he has followed 
the aim which has always been clear to him, 
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and he is now accepted by all the factions. 
At times he seems to feel uncertain of his 
powers, and perhaps some of his pictures 
turn out differently from what he intended 
at the beginning; but they lose nothing in 
the process and in his successful works he 
accomplishes a degree of beauty of material 
and surface which is rare indeed in our day. 
The Toilers of the Sea is one of his un- 
doubted successes and has eminently this 
beauty of material and surface. The order- 
ing of the picture is of the simplest; there is 
a wind-swept sky of great depth with 
splotches of luminous clouds and a full 
moon. The sails of the boat are taut and 
in the stern two huddled figures are sug- 
gested: the hull shows black against a circle 
of sparkling foam as it splashes into the 
mass of an oncoming wave. Round about is 
the sombre water streaked with white on its 
crests. By means that one is powerless to 
analyze, the onlooker is impressed with the 
exhilaration of the wind, the weight and 
power of the water, and the mystery of the 
night. The artist has explained the paint- 
ing in verse: 

With the shifting skies, 
Over the billowy foam, 

The hardy fisher flies 
To his island home. 

The Art in Trades Club Exhibit. — 
An exhibit prepared by the Art in Trades 
Club of New York City, and presented to 
the American Federation of Arts at Wash- 
ington, D. C, will be shown for the first 
time in the Metropolitan Museum of Art, 
April 12th to 24th inclusive. 

The exhibit is unique in its conception. 
Practical business men and recognized art 
critics have collaborated in its preparation 
and installation. 

The principles of color, form, and decora- 
tive treatment as they are related to the 



subject of interior decoration are stated and 
illustrated by sketches, photographs, tex- 
tiles, woods, etc. 

The exhibit is installed in Class Room A 
in the Basement of Wing H of the Museum, 
and is reached from the main entrance at 
Fifth Avenue and Eighty-second Street. 

Exhibition of Children's Work. — 
From May 1st to May 10th an exhibition 
of work in creative designing done by chil- 
dren from the Greenwich House Settle- 
ment and the Little Italy Neighborhood 
Association will be held at the Museum in 
Class Room B. 

Publications. — The Report of the 
Museum for 1914 has been sent to the 
members, and may be had by those in- 
terested, upon application. Besides a 
survey of the work of the year, the report 
contains lists of the accessions by gift and 
by purchase, both of objects of art and of 
books in the Library, a list of objects lent, 
and the report of the Treasurer. 

The Handbook of the Cesnola Col- 
lection of Antiquities from Cyprus, is now 
on sale, and there will soon be added to 
the list of Museum publications a cata- 
logue of the bronzes in the collection of 
classical antiquities, by Miss G. M. A. 
Richter, and the first volume on the 
Museum Egyptian Expedition, the Tomb 
of Senebtisi, by Arthur C. Mace and 
Herbert E. Winlock. 

Summer Addresses. — Will every Mem- 
ber of the Museum and subscriber to the 
Bulletin kindly send to the Secretary of 
the Museum a postal card, stating to what 
address the summer issues of the Bulletin 
should be sent and how many numbers this 
change of address will affect, that the cor- 
rect mailing list for the summer season may 
be prepared? 



IF YOU WISH YOUR SCHOOLS OF SCIENCE AND ART TO BE 
EFFECTIVE, YOUR HEALTH, YOUR AIR, AND YOUR FOOD TO 
BE WHOLESOME, YOUR LIFE TO BE LONG AND YOUR MAN- 
UFACTURES TO IMPROVE, YOUR TRADE TO INCREASE AND 
YOUR PEOPLE TO BE CIVILIZED, YOU MUST HAVE MUSEUMS 
OF SCIENCE AND ART TO ILLUSTRATE THE PRINCIPLES OF 
LIFE, WEALTH, NATURE, SCIENCE, ART, AND BEAUTY.— SIR 
HENRY COLE. 
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